


























































































AMERICAN ARTI NEWS. 








NEW YORK, JA 


NUARY 25, 1908. 


SINGLE COPIES, TEN CENTS. 








EXHIBITIONS. 


New York. 
jlakeslee Galleries.— Early English 
Spanish, Italian and Flemish paint- 
ings. 
;onaventure Galleries—Rare books in) 
fine bindings, old engravings and art 
objects. 


C. J. Charles —Works of" art. 


Cottier Galleries. — Representative 
paintings, art objects and decora-| 
tions. | 

Detroit Publishing Co.—Reproductions | 
of American artists in Adc Facsimiles 
and Carbons, 

Durand-Ruel Galleries. — Paintings of 
the French Schools. 


Ehrich Galleries—Exhibition of early | 
Spanish and Italian masters. | 


Fifth Avenue Art Galleries.—Fine fur- 
niture, etc., from several estates, | 
January 27, 28, 29. 





Gimpel and Wildenstein Galleries. —| 
High-class old paintings. | 

Kelekian Galleries.—Velvets, brocades, | 
embroideries, rugs, potteries and an-| 
tique jewelry. 

Knoedler Galleries. — Paintings of 
Dutch and Barbizon Schools, and 
Whistler drawings. 


Macbeth Galleries. — Paintings by 
American artists. 


Montross Gallery, 372 Fifth Avenue— 
Paintings by American artists. 

Noé Galleries, 477 Fifth Avenue (cor- 
ner Forty-first Street), opposite Pub- 
lic Library. 

Scott & Fowles.—Special display mod- 
ern Dutch paintings. 

Arthur Tooth & Sons.—Carefully se- 
lected paintings by Dutch and Bar- 
bizon artists. 

H. O. Watson & Co.—Decorative 
works of art. Pictures by Monti- 
celli and rare old tapestries. 


Boston. 

Vose Galleries. — Early English and 
modern paintings (Foreign and Am- 
erican). 

Washington (D. C.) 
V. G. Fischer Galleries.—Fine arts. 


Germany. 
Helbing Gallery, Munich.—Antiquities, 


SALES. 
New York. 


Fifth Avenue Art Galleries.—Fine fur- 
niture, etc., from several estates, 
January 30, 31 and February 1, 2.30 
P.M 





ART COLLECTOR DEAD. 


The death on Wednesday last of Mor- 
ris K. Jesup removes another New York 
art lover and collector and one who was 
always interested in the cause of art prog- 
ress in America. Mr. Jesup assembled a 
quarter of a century ago, a notable col- 
lection of modern pictures for that time. 
He had weeded this collection out con- 
siderably the past ten years and added 


MUSEUM STATUE LOST. | 
: | 


One of the statues by Augustus St. 


Gaudens, and exhibited in the Metro-| 


politan Museum about fifteen years 
ago, has been lost. 


made to find the missing work, a seated 


‘figure of Hiawatha done in marble. A 


commemorative exhibition of St. Gau- 
dens’ work is to be given at the Mu- 
seum, beginning Monday, March 2. 
Daniel C. krench said that the statue 
had probably been delivered to some 
|person outside, also that there is a re- 
iclining figure by St. Gaudens that can- 
‘not be traced to its owner, although n 
is not missing from the Museum, lhe 


largely to it of more modern works. His|committee seeks aid from the public to 
pictures fill every available wall space in}recover the missing piece of marble. 








high class Old Paintings, Etchings 
and Engravings. 

J. & S. Goldschmidt, Frankfort.—High 
class antiquities. 


London. 

James Connell & Sons.—Paintings of 
the Dutch, Scotch and English 
Schools. 

Thomas McLean. — High class Paint 


ings, Water Color Drawings and En- his large house at Madison Avenue and, 


gravings. 

Goupil Gallery.—Water 
drawings of Cambridge and Oxfor 
by Hanslip Fletcher. 


colors and 


Paris. 


Canessa Galleries.—Antique Works of 
Art. 

famburger Fres.—Works of Art. 

Xleinberger Gallery —Works of Art. 

Ainassian Galleries. — Persian and 
Arabian objects for collection. 


ivadjian Galleries.—Genuine antiques 
marbles, bronzes, jewels and pot- 
teries. 


| 


ROLLER 
By Elizabeth 
Winner Mary Smith Prize 


| 


Thirty-fifth Street, and number among 
‘them several fine examples of the Bar- 


| schools. wa 


| Mayor McClellan will be the recip- 
‘ient on January 28 of a medal of honor 
conferred upon him recently by the So- 
ciete des Architectes Diplomes. The 


'presentation will be made at a dinner) 


lat the University Club, given by the 
‘American group of the society, when 
several well known architects and art- 
ists are expected to be present. 

The medal is conferred on the Mayor 
in recognition of his services to the 
cause of municipal art. 





SKATING 


Sparhawk-Jones 


Pennsylvania Academy Exhibition 


ARTS CLUB HONORS TRASK. 





Mr. Spencer Trask, president of the 


q|bizon and modern French and Dutch | National Arts Club. and to whose ef- 


forts and aid the success of the club is 
chiefly due, was tendered a dinner at 
ithe club house on Wednesday evening. 
‘Complimentary speeches were made by 
Frederic R. Lamb, William T. Evans, 
|. William Fosdick and others. Mr. 
‘Trask was presented with a silver lov- 
ing cup from the club, a bronze paper- 
weight from the Municipal Arts 5So- 
‘ciety, a Gothic oak lantern from the 
‘National Society of Craftsmen and a 
handsomely bound copy of Mrs. 
| Trask’s book, “In My Lady’s Garden.” 


Efforts are being | 


NEW MUSEUM OPENS. 


The library and museum of the His- 
panic Society of America, in Abuuben 
Park, 156th street, near Broadway, was 
formally opened on ‘Tuesday last. 

The library, art collection and his- 
torical objects were gathered by Mr. 
Archer M. Huntington, son of the late 
Collis P, Huntington, who endowed 
the Hispanic Society and gave the land 
upon which the museum stands. ‘The 
society's purpose is to make the library 
and museum useful to students and lit- 
erary men. ‘Lhe society was founded 
by Mr, Huntington for the purpose of 
bringing the people of the United 
States who are interested in Spanish 
history, art and literature into closer 
relations with the Spanish and Portu- 
guese people and those of the same 
'blood in South America. 

The exterior of the library and mu- 
seum is of Indiana limestone, and the 
dimensions are about 100 feet front by 
70 feet in depth. Mr. Huntington spent 
more than eighteen years making the 
collections that will be seen in the 
building. They are the largest of their 
kind in this country and among the 
most important in the world. The in- 
stitution will be open to the public. 

A pair of bronze Arabic doors flank 
the main entrance. These came from 
a Cairo mosque and were built by a 
mameluke general in 1381. The mu- 
seum contains pottery dating from the 
fifth century, B, C. to the present and 
also includes silver, medals, coins and 
textiles, besides some sixteenth cen- 
| tury carvings in wood, marble and iron- 
work. Spanish America is also histori- 
cally and artistically represented, There 
are more than fifty thousand volumes 
,in the library, on ancient and modern 
Spanish and Portuguese subjects, 

The Hispanic Society of America has 
,a membership of one hundred. It is an 
endowed society, its members paying 
no dues. Its membership is scattered 
all over the world, where they are con- 
|stantly on the lookout for some avail- 
|able addition to the library or museum. 
3esides the endowment enjoyed by the 
society, the latter publishes books, pam- 
phlets and maps on Hispanic subjects, 
which together, it is believed, will make 
the new institution self-sustaining. 
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“THE BIERSTADT SALE. 





That fashions change in art was evi- 
denced by the result of the sale of eigh- 
teen pictures by the late Albert Bier- 
stadt at the American Art Galleries 
| Wednesday evening. Such canvases as 
depicted the scenery of the Far West 
and the Rockies through which the 
artist first made known to the world 
the beauties and grandeur of our west- 
ern plains and mountains, and which 
brought him deserved fame and fortune, 
sold for very low prices. The well- 
known “Last of the Buffalo,” for ex- 
ample, an historic canvas, which should 
have been secured by the Metropolitan 
Museum, went to Mr. D. G. Read for 
$1,100. Mr. Hirschberg paid only $550 
for the “Giant California Trees” and 
the Bedford Public Library of Bedford, 
Mass., where the artist once lived, se- 
cured for $1,100 and $550 respectively 
the “Rocky Mountains” and “Sunset— 
Platte River.” 

Among other pictures sold a replica 
of Lawrence’s portrait of Mrs. Siddons 
in the National Gallery brought $1,025, 
land a Sir Peter Lely $525, and a good 
small Wyant $720. 
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IN THE ART SCHOOLS. 


Some twenty-five Academy life-class 
students left the school in a body late 
last Thursday afternoon, for the funds 
had been collected for the long looked- 
for “treat” and this night they were to 
be spent. It had been decided that 
Maria's should be the place, and when 
in helter skelter procession they filed 
through the dining-rooms, the diners 
surely must have wondered, for mis- 
chevious yells and whoops were not 
restrained, ‘The tables were set and 
ready and every one was seated but for 
a few minutes when the glasses were 
filled, raised, clinked, and the prosperity 
and artistic future of all was drunk. 

At the head of one table was “Noisy,” 
a name by which he alone is known and 
none doubt its veracity, but “Noisy” bore 
himself well when called upon for toasts, 
and the honors were all his, 

It has been decided that the mid- 
term masquerade dance will be given 
and the plans are being formulated. 
The exact date has not been set, for it 
is hoped that the new building will be 
opened with the event. 

The senior students of the class in 
architecture from Columbia who take 
a course in drawing at the Academy, 
are progressing rapidly. ‘Their work 
shows an enthusiastic endeavor, and 
Francis C. Jones, instructor of the 
Academy classes, expresses these sen- 
timents in his criticisms, 

The Academy has received from 
Timothy Cole, the wood engraver, his 
portrait tpon election as associate, 
painted by Walter Cole in Paris, rom 
Elmer Schofield, elected Academician, 
they have received the picture, “[ve- 
ning Along Shore, St. Ives.” Both of 
these were seen at the Academy exhi- 
bition, 

The New York School of Applied 
Design has received a $50 donation 
from Mrs, William T. Carrington, The 
regular monthly meeting of the Advis- 
ory Committee was held on Jan, 17. 


The first lecture of the second yeat 
art history course was given by Miss 
Elisa Richardson in the lecture hall of 
Cooper Union January 16. These lec- 
tures will be continued weekly until the 
end of the school year. At present 
there will be no first year art history 
lectures. 

The Woman’s Art School Club was 
entertained by Miss Cutting at ‘het 
home, No, 24 East Sixty-first Street, 
on Thursday. There was a musical 
programme given by Miss Olive Arch- 
er, soprano, Miss Frances ‘Treat,- vio- 
linist, and Miss Dorothea Seabury at 
the piano. 

The modeling class under George 
Brewster are making some interesting 
compositions of terminals. ‘They are 
also modeling from life, both in relief 
and in the round, and there is a large 
elementary class modeling from the 
antique, 

Miss Elizabeth Curtis, a student, is 
making a series of valentines for Ra- 
phael Tuck and Sons, 

The third year class in design, in- 
structed by Miss Sara Hobson, have 
for their original problem this week a 
medieval stained glass window, Copies 
were made of the windows in Dr. Park- 
hurst’s Church, at Madison Avenue and 
Twenty-fourth Street, last week. 

Miss Minnie Wienstein, a former 
student in the designing class, is now 
employed by a large New York firm as 
a designer of tapestries and embroi- 
deries. 

The class in illustration under Benja- 
min West Clinedinst have for the sub- 
ject of their composition this week 
calendars. 


AMERICAN ART 


NEWS. 





An exhibition of pictures by Birge 
Harrison has been in progress in the 
Art Student League rooms since Wed- 
nesday evening and will close today, 

Augustus Vincent Tack gave an in- 
teresting and enjoyable reception to 
his portrait class in the Art Students’ 
League at his studio last Friday after- 
noon. Luis Mora has also invited the 
members of his men’s and women’s 
classes to his studio, the date to be set 
later. 

\W. M. Chase painted before his por- 
trait class last Wednesday afternoon. 
The room was crowded with students, 
not only from his portrait and still life 
classes but from other classes as well. 
It was the model’s second sitting and 
Mr. Chase has asked for a third to finish 
it. It has been quite a treat for the 
students to watch the portrait. It is 
painted in Chase’s well known firm, 
vigorous manner. 


A Leap Year dance was given last 
Saturday night and was one of the most 
original and successful ever held at the 
League. No man was admitted unless 
attired in girls clothing, while all the 
girls wore men’s collars, shirts and 
coats. ‘The costumes of the would-be 
fair ones were all astounding, some for 
their grotesquenes and others for their 
really excellent feminine appearance. 
Jimmie Ryan was unanimously voted 
the belle of the evening. He was coy- 
ly attired in a yellow ballet costume, 
brunette wig and diamond dog collar 
and disported himself like a_ spoiled 
beauty. ‘Thomas Hunt was simple and 
sweet in an empire gown and poke bon- 
net, while Fred Ross burst forth as a 
debutante attired in pink decollete and 
carried a bunch of American beauties. 
Warrant Pryor as an athletic girl, A. 
I}. ‘Titus as a modest spinster, Eugene 
Speicher as a kitchen lady and A. Ra- 
boch as a society belle, were also ap- 
plauded, Bargains and love affairs were 
warmly discussed in bass tones by the 
fair ones during intermissions, while 
the girls disguised as men asked for 
dances. 

There were about seventy people at- 
tending and it was declared by all that 
such a bevy of beauty has seldom been 
seen. As one passed through the room 
interesting bits of conversation were 


caught, such as “Mine cost thirty-eight | 


cents,” “I'd like to sit down, but I 
don’t dare,” “How much did you pay 
for those buttons, *\iss Chase’ ?” 
your feet off my gown, cat.” 
a most enjoyable affair. 


It was 


The New York School of Art has 
planned European tours this summer 
to meet the demand, not only of art 
students, but the public who travel. 
ach tour, limited to ten members, will 
be under an experienced director who 
will have charge of all details of travel. 
accommodations, baggage, tips, ete. 
Each day's programme is to be planned 
in advance. Lectures are to be ar- 
ranged for in France and Italy. 

The first party will leave New York, 
May 2, and will visit England, Bel- 
gium, France, Spain and Moroco. 

Each tour will have a_ well-defined 
route. Three are especially for painting 
classes and are limited to twenty-five 
members. The Spanish class, to leave 
May 28, will visit both Spain and 
Italy ;the Italianclass will leave June 20. 

Three tours, especially arranged for 
art teachers, will leave Boston, the first 
June 27 to visit Italy, Switzerland, 
Germany and Belgium and to arrive in 
England in time for the International 
Art Teachers’ Conference in August. 

These tours will afford an opportun- 
ity for independent and systematic 
organized travel and studv for art stu- 
dents, and especially those to make 
their first trips abroad. 


Take | 


‘a portrait of a nian in a green overcoar, Of the artist’s most 
with a green tie, seated in a blue chair | 


WASHINGTON. 

The Washington \ ater Color Club's 
twelith annuat exhibition opened on 
Wednesday last w.th a private view and 
reception in the hemicycle hall of the 
Coreoran Gallery. 
forty works in water color, pastel an 
black and white are included in its 
catalogue. The place of honor on the 
semicular wall is given to Henry Bb. 
Snell’s marine, “The Rainbow,” shown 
at the best Philadelphia and New York 
water color clubs exhibitions. This is 
flanked by groups of water colors by 
James Henry Moser, president of the 
Washington Water Color Club, and by | 
William H, Holmes, the curator of the | 
National Gallery. These balance ad- 
mirably, and individually lend distine- 
tion to the show. Mr. Moser can al- 
most invariably be counted upon for 
good work, and Mr. Holmes shows 
himself to be more than an accom- 
plished technician. ‘There are so few 
to-day who adhere to pure water color 
painting—so few who are able to util- 
ize the medium’s inherent possibilities, 
that when one is found who does, as 
Mr. Holmes, it is indeed delightful. 
llis painting entitled “Nature’s Time oi 
"is a picture which, aside from 
its technical charm, has deep signifi- 
cance and real beauty. 

As far as possible the works of each 
artist have been grouped, and the ar- 
rangement has proved effective. Miss 
Grace I, Atwater and Miss Lesley 
Jackson make an excellent showing 
with East Gloucester pictures, which 
are fresh in color and direct in handling 

not typical wharf scenes but flowery 
gardens, bits of the moorland, and 
studies of the rocks and sea. Miss 
Alice Schille, of Columbus, Ohio, adds 
a pleasant and unusual note in a group 
of Dutch genres painted somewhat in 
the. Dutch manner with flowing color 
and sturdy strength. Miss Bb. E. Per- 
rie is well represented, as are also Miss 
Marianna Sloan and Mr. H. Hobart 
Nichols. Among those who have con- 
tributed only one or two paintings, Su- 
san P. B. Robins, of 
Wood Wright and Spencer B. Nichols, | 
should be mentioned on account of the 
charm and merit of their contributions. | 

There are fewer portraits and large | 
figure studies this year than common- 
ly, and these have all been placed on 
the flat wall of the gallery. 


; 
iNest, 


| 


' 
| 


—a pastel most cleverly handled—by 
Hugh H. Breckenridge, has been used ; 
and on either side of this are hung 
feminine portraits in a high key by Mrs. 
Robert Coleman Child and Miss Ma- 
thilde Mueden, respectively. One of 
the surprises of the exhibition is a por- 
trait study of a young woman reading 
by Miss Grace H. Turnbull, of Balt:- 
more, a new exhibitor, which is delight- 
ful in color and tone and displays nice 
restraint in handling—a work which, 
standing with the best, suggests force 
yet undeveloped. 

There are an uncommon number of 
excellent flower paintings in this ex- 
hibition and among these two decora- 
tive panels by Mr. Victor Mindeleff, 
which through their original and re- 
fined rendering call for special com- 
mendation. In short, the exhibition 
while comparatively small is pleasantly 
varied and throughout upholds a high 
standard, 


DETROIT. 


During January an exhibition of wa- 
ter colors hangs in two of the East 
Galleries of the Museum. There are 
but forty-eight pictures, but they are 
well chosen to represent the Chicago 


Water Color Club on this, its intro- 
duction to neighboring cities. With 
such names at its head as A. E. AI- 
bright, Albert Fleury, George F. 
Schulz, Augus Peter MacDonall, J. W. 
Pattison, Anna L. Stacy, familiar to De- 


ne hundred and |troit art lovers, the club promises to be 


long lived and an important factor in the 
art of the middle west. 

After a successful exhibition of p.c- 
tures in the St. Louis Museum and in 
other cities Charles Morris Young has 
kindly loaned his collection to the De- 
troit Museum of Art for January, 


ARTICLES ON ART IN MAGAZINES 
OTHER THAN ART PERIODICALS. 


JANUARY. 

American Painting: The Rise of Landscape, 
by Edwina Spencer.—Chautauquan. 

American Fortrait Painters, Famous QOkau, 
by Charles W. Barrell.—Munsey 

Applique Embroidery on Linen, by Lilian 
Barton Wilson.—Ladies’ Home Journal. 

Art Museum, The New, by Frederick W. 
Coburn.—New England. 

\rt, Professor Muther’s Theories on, by 
George B. Rose—Sewanee Review 

Art Treasures in New York, tamous, by 
Harold Standish.—Broadway, 

Blake, William, as a Painter, by Lawrence 
Binyon.—Putnam. 

Color-Photography, the New, by J. 
Laurvik.—Century. 

Hale, Philip L.: Artist and Critic, by Ired- 
erick W. Coburn.—World ‘To-day. 

Lamp, Evolution of a, by —aith Carruth. 
Delineat 

Lamps and Candle Shades, by Mabel Tuke 
Priestman.—American Homes and Gar- 


Nilsen 


dens. 

Mucha, Alphonse, The Art of, by Arthur G, 
Byrns.—Smith. 

Painting, One Hundred Masterpieces of—L., 
\nnunciations, by John La large.—Me 
Clure’s. 


Photography, The Pictorial Movement in, 
by Sidney Allan.—Smith’s. 

Pyle, Hloward: Illustrator, by Gordon Em- 
erson.—Human Life. 

Renaissance Embroideries, by Gaille Alan 
Lowe.—Harper’s Bazar, 

Stencil Work, Success with, by Alice Wil- 
son.—Good Housekeeving., 

Sully Portraits at the West Point Military 
Academy, by Frank Fowler.—Scribner’s. 

Workshop, Fitting up a, by Charles H. 
Cochrane.—Circle. 


CANADA. 


oston; Louise} On January 14 Guido von Fuchs of 


Vienna delivered a lecture in the Edu- 


‘cation Department Building, Toronto, 


on Arnold Boecklin and his art work, 
which was an able appreciation of the 
now famous artist. The lecture was 


illustrated by a number of large and 


As a center |exquisite reproductions, partly in colon, 


famous pictures. 
The “Insel der Toten,” “Heiliger Hain” 
and “Villa am Meere” gave the audi- 
ence an excellent opportunity to judge 
for themselves of the marvelous, ideal- 
istic beauty and perfectly balanced 
composition, which are so great a feat- 
ure of Boecklin’s work. Mr. von Fuchs 
intends later to give a course of lec- 
tures in New York, 

It is announced that the New Ca- 
nadian Art Club will open its first ex- 
hibition of paintings in Toronto, Feb- 
ruary 3. The members of _ the 
society now known as the New Cana- 
dian Art Club are really secessionists 
from the Ontario Society of Artists, and 
as it has enrolled on its membership a 
number of foreign artists as well as 
drawing many of the strongest men 
from the old association, great expecta- 
tions are formed of its achievement. 
It is to be hoped these men will con- 
‘tinue in the spirit of their inception, 
‘with doors rigorously closed against 
the very many mediocre pictures that 
have so often found place in the exhibi- 
tions of the older society. Let us be 
content, if it must be, with a small 
number of entries, to maintain the high 
standard, but by all means let those 
who are responsible for the exhibition 
of pictures to the public make sure that 


it is works of art they are presenting 


and not paintings only. 
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CALENDAR FOR ARTISTS. 
.MERICAN SOCIETY OF MINIATURE PAINTERS.— 


Nineteenth Annual Exhibition, 
Works to be sent to 139 


Knoedler Galleries, New York. 
West Fifty-fourth Street, February 8. 


Opening of Exhibition, February 15. 
Closing of Exhibition, February 29. 
NATIONAL ACADEMY OF DESIGN, 215 West Fifty-seventh St., N. Y.— 
Eighty-third Exhibition, Paintings and Sculpture: 
Works received, February 26 and 27. 
Opening of Exhibition, March 13. 
Closing of Exhibition, April 18. : 


COPLEY SOCIETY OF BOSTON, 


MASS., 198 Clarendon St. 


Loan Exhibition of Paintings: 
Works received until March 4. 


Collection 
Collection 
Collection 
Collection 


Boston, to be sent to Doll & Richards. 

New York, to be sent to Budworth & Son. 
London, to be sent to Thomas Agnew & Sons. 
Paris, to be sent to Durand-Ruel & Sons. 


Opening of Exhibition, March ro, 
NATIONAL SCULPTURE SOCIETY, 215 West Fifty-seventh St., N. Y. 
Exhibition of Sculpture in Baltimore, Md. 
Works received, New York, March 9g and ro. 
Works received, Baltimore, March 24 and 25. 


Opening of Exhibition, April 25. 


Closing of Exhibition, April 4. 
LENOX ART ACADEMY, 109 West One Hundred Twenty-fourth St., N.Y. 
Second Annual Spring Exhibition: 
Works received March 14, 16, 17. 
Opening of Exhibition, March 31. 
Closing of Exhibition, April 19. 


AMONG THE ARTISTS. 


Mr. Jacob H. Schiff has purchased 
Henry Mosler’s last picture, the “Birth 
of the Flag,” and presented it to the 
Corcoran Art Gallery in Washington. 


Mr. J. Pierpont Morgan has accepted 
the chairmanship of the art and his- 
torical department of the coming Hud- 
son-Fulton exposition in New York. 





\ group of portraits painted recently 
by Gerard Barry, who is spending a 
port of the winter in Washington, is 
now on exhibition in the V. G. Fischer 


gallery. Following the example of the 


great English portrait painters, Mr. 
sarry has introduced a pictorial ele- 
ment into almost all otf his canvases. 


Without disregarding likeness, he has 
made his portraits decorative—works 
which, aside from the personality ot 
the sitters, retain their charm. ‘There 
are portraits of Mrs. Eno, Mrs. New- 
berry, Mrs. Henry May and Mrs. Jeffer- 
“Coolidge, all of which display 
charming color schemes and conven- 
tional landscape settings. 

Mr. Barry, who studied under Lefe- 
brve and Carolus Duran, paints with a 
broad, easy stroke, and displays in his 
work little evidence of effort. His com- 
positions are good, his color schemes 


son 


pleasing, and his arrangement of drap- | 


eries uncommonly attractive. Portraits 
of the late Mr. Scott, of Miss Dadis and 
\Irs Coolidge are also included in this 
exhibition, with three children’s heads 
made as studies some time ago in Mexi- 
These last are especially notewor- 
v, and manifest, even more than the 
more important canvases, the artist’s in- 
rent ability. __ 


ART STUDIO CARNIVAL. 


In the studio of Miss Ellen W. Em- 
et, No. 62 Washington Square South, 
costume carnival was held Saturday 
ight last. More than 150 guests in 
istume took part. The large old 
use was given over to the revelers, 
nd, on the ton floor, the spacious stu- 
, lighted with wax candles, was the 
ecca of the gay throng. 
\mong those present in costume 
ere Mrs, Mason Davidge, Mrs. Payne 
hitney, Mr. and Mrs. Joseph Medill 
‘Cormick, Mrs. Benjamin Guinness, 
\ppleton Curtis, and John Alsop. 
improvised vaudeville programme 
s enacted while the guests sat in 
lian fashion in a circle. 








THE 


By 


Paul 


In Pennsylvania Academy Exhibition 


Miss Emmet appeared in the cos- 
tume of a lady of modern Greece. Mrs. 
Guiness personated an old portrait with 
her hair powdered and heaped high 
with puffs and curls. Her gown was 
of brocade with ruffled paniers. She 
wore antique lace mitts. 

John Alsop was a Morrocan sheik, 
and as a Pierrot in white satin Fletcher 
Norton danced. ‘There were cake- 
walks with Juliets and harlequins, and 
Italian peasants with ladies in East In- 
dian gowns. 


At the Knoedler Galleries, No. 355 
Fifth Avenue, an exhibition of ten re- 
cent portraits by Wilhelm Funk, who 
has made such great strides to the front 
rank of American portraitists the past 
few years, opened on Thursday, too late 
for notice in this week’s Art News. A 
reproduction of one of Mr. Funk’s most 
characteristic portraits, now at Knoed- 
ler’s, that of Ais presentment of Mrs. 
Thomas Beale Davis, Jr., was pwb- 
lished in the ART NEWS last week. The 
portraits now shown are of Miss Dor- 
othy Bigelow, Sir Caspar Purdon 
Clarke. Mr. and Mrs. Frank Jay Gould, 
Mrs. Robert Harkness, Mr. James Mc- 
Lean, Mrs. Dandridge Spottswood, 
Mrs. Edward Wickes, and of the artist. 
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DABO REPLIES TO WATROUS. 
Editor American Art News. 

Dear Sir:—Will you permit me to say a 
few words, suggested by the letter of the 
secretary of the National Academy of De 
sign in your issue of January 1&8f 

(he various spokesmen of the Academy 
have with much frankness explained how 
impossible it is, with the limited space, to 


do justice to the many who apply for ad- 


mission, and the hue and ery with which 
we have been inundated, from the dissatis 
fied—from the incompetent, from the out 
siders di all creeds, has served the gen 
tlemen of the Academy as an argument in 


favor of more exhibition space. | have no- 
ticed the ingenuity with which these let- 
ters to the press dispose of the accusations 


made (very unjustly as we all know) 
against the Academy, and how invariably 
the letter writer’s appeal is for money, a 
little money, with which to build a grand 


temple devoted to American art—under the 
auspices and protecting aegis of the N. A. D 
of course—who will then be enabled to ful 
fill their dearest wish and earnest desire, to 
hang all the good things now unfortunately 
deprived of presentation to the public—the 
dear public. 

There is not the slightest doubt that New 
York needs and urgently needs a building 
wherein art in its various phases can be ade- 
quately shown, but | cannot for the life of 
me see why such a building should be built 
for—or be under the control of the Acad- 
emy. Why should the city or citizens give 
several millions to this worthy society for 
an exhibition gallery? We need an exhi- 
bition building where our various societies 
of painting and sculpture; our Architec- 
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tural League, the “Arts and Crafts” and 
allied movements can exhibit their work, 
but this building should not be built for 


or given over to the Academy any more 
than to Mr. Seidl’s musical society, or to 
the Kit-Kat Club, or to the Ten American 
Painters. 

We are in dire need of an art building 

and one of the clauses of incorporation 
should be that the “Refused” be permitted 
to hold an annual exhibition, at the same 
pro rata of expense, and with the same priv- 
ileges and rights as the Academy, or any 
other society. 

The Academy should erect its club house 
wherever desirable—with its own funds, but 
without any more vested rights in the 
“Salon Building” than the Municipal Art 
or the Numismatic Society. 

The present exhibition quarters appear to 
many (probably ignorant) members of the 
community as affording a choice, even if 
restrained space, for an exhibition thor- 
oughly Catholic and representative of our 
time. The availability of a larger surface 
offers no guarantee of a broader spirit: for, 
if we unite the present semi-annual exhi- 
bitions into one, we retain the same char- 
acter, and from the street we hear the same 
cry. 

For some years various voices have been 
heard (from incompetent artists, soreheads, 
students in the chootic stage, etc.), protest- 
ing against certain tendencies current in 
the Academy’s exhibitions. It is absolutely 
impossible to dispose of these protestations 
with the nlea of “Lack of Space” and a 
nromise of harmonious eauilibrium if some- 
body or other give the dear old Academy 
a trifle, a little trifle, please, of five million 


dollars with which to erect a Pinacotheque 
of American Art. 

The “Kickers,” Mr. Editor, like the poor, 
we shall always have with us. The best, 
the easiest way to dispose of them is to 


give the public an opportunity to endorse 
\cademys wisdom and keen discern 
ment in rejecting unworthy work—by hold- 
ing an annual exhibition of the various her- 
etics, and in the same building, and imme- 
diately following the annual Academy ex- 
hibition. No amount of letter writing and 
protestation could achieve the same result. 


the 


The “Kickers” would slink into that well 
merited oblivion to which their incompe- 
tence would consign them Che Academy 
would be gloriously vindicated—annually, 
for an oversight or undersight would be 


remedied by next year’s jury with alacrity, 

and, the public, the press, and our art stu- 

dents could compare notes The result 

would be a renaissance, and our Academy 

would, indeed, become national in its scope 

and usefulness, LEON DABO. 
New York, Jan. 20, 1908. 


MINNEAPOLIS (MINN.). 


The first of a series of traveling ex- 
hibitions, organized by the AMERI- 
CAN ART NEWS, opened under the 
auspices of the Minneapolis Society of 
Kine Arts in the Public Library build- 
ing gallery on Saturday evening last. 

The local newspapers award the ex- 
hibition high praise. The Tribune says: 

“Under favorable conditions for space and 
light the eighth annual exhibition of pic- 
tures under the auspices of the Fine Arts 
Society opened at the public library with 
a private view. Continuing for three weeks, 
the collection offers a rare opportunity tor 
studying the works of eighty American art- 
ists in a great variety of subjects. 

It then mentions as especially ~ood the 
examples of Irving R. Wiles, S. J. Woolf, 
J. Carroll Beckwith, vwrancis Day, Joel Nott 
Allen, Paul King, Robert H, Gaulely, Rich- 
ard Hall, Eliott Daingerfield, Robert Henri, 


William M. Chase, Glen Newell, C. Myles 
Colier, J. C. Nicoll, Edwara Volkert, F. J. 
Waugh, David J. Eve. A. T. Van Laer, 


Henry B. Snell, R, M. Shurtleff, Seymour 
Bloodgood, M. De Forest Bolmer, George 


H. Smillie, Leonard Ochtman, Carlton T. 
Chapman, Bolton Coit Brown, and J. G. 
Brown, 

Miss Martha C. Wells savs in the 


Journal: 

“The pictures are admirably hung, and 
the well-arranged gallery furnishes satis- 
factory conditions for showing pictures by 
daylight or artificial light. 

“The impression of the whole collection, 
or in detail, is interesting for several rea- 
|sons. The 100 paintings by eighty artists, 
show a large variety of subject and treat- 
ment. While there are but few of the 
many artists who have more than one can- 
vas, there is a great opportunity for com- 
parative study. There is a fair representa- 
tion of the older men, from Inness, Sr. (de- 
ceased), who may justly be styled “the 
‘father of American landscape painting,” to 
many men of the new school, 
“Considering that there are fewer of the 
strong impressionists than previously, this 
collection shows the strength of this great 
movement—art in its permeating qualities, 
}enabling the artists to emerge from the 
thralldom of conventionality and develop 
}individuality in art, from a deep study of 
|nature by scientific principles.” 
| She calls attention to the examples in 
ithe display of Colin Campbell Cooper, J. 
.G. Brown, Albert L. Groll, 1. Carroll Beck- 
|with, Victor Hecht, E. H. Potthast, Irving 
Couse, Charles Warren Eaton, Gustave 
Cimiotti, Juliet Thompson, Richard Hall, 
De Witt Lockman, J. C. Nicoll, F. J. 
Waugh, David J. Gue, Robert Henri, John 
Ward Dunsmore, Elliott Daingerfield, 
|Douglas Volk and Leon Dabo. 


| 





ACADEMY WASN’T FOOLED. 


There has been a story in the stu- 
dios that two small panels reminiscent 
of Diaz and Monticelli, shown in the 
recent winter Academy, and _ signed 
Morris Weston, of which one, the Diaz, 
was sold—were sent in as a joke and 
were -really imported French copies of 
original works by the French masters 
named. 

Investigation proves that the really 
excellent and charming little works in 
imitation of the manner of Diaz and 
Monticelii were painted by the signer, 
Mr. Morris Weston, at his Fifty-ninth 
Street Studio. So the Academy wasn’t 
fooled after all, and Mr. Weston is to 
be congratulated om his Academy debut. 
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ART NEWS AS A FORUM. 

We publish with pleasure this week 
the well expressed letters from Mr. 
Lowell Frost, of Buffalo, 
certain recent strictures on the manage- 
ment of the Albright Gallery in that 
city, and from Mr, Leon Daho in an- 
swer to the defense of the National 
Academy penned by Mr, Watrous last 
week. Gladsone once remarked that 
the surest preservative of a Govern- 
ment was discussion of it, and that 


when this ceased a country was in a/| 


bad way. So we welcome the discus- 
sion in our columns of topics and ques- 
tions that affect the interests of our 
readers and patrons, whether artists, 
students, collectors or dealers, and feel 
that they make for good. 

MUSEUM MANAGEMENT. 

In his letter from Buffalo, replying 
to a previous letter from the same city 
signed Fair Play, and which we pub- 
lished a fortnight ago, Mr. Lowell C. 
Frost makes a good point in defense of 
Director Kurtz’s giving opinions on art 
works offered for sale by outside par- 
ties to persons not connected with the 
Albright Gallery, when he says that he 
himself purchased a picture from New 
York dealers visiting Buffalo through, 
and in consequence of a favorable opin- 


ion from Mr. Kurtz on said picture, 





replying to | 


-1l rue | 


| 





and that art lovers must have some 


‘source from which to get expert opin- 
ion on works they may contemplate 


} . 
purchasing. 


This argument overlooks the fact 
that an expert, himself interested in the | 
sale of pictures, for example, either for 
his own benefit, or that of the institu-| 
tion he represents, might often find it 
difficult to give an unbiased opinion on 
an outside work, whose sale would in 


no way benefit him but where he would | 


be benefitted by the prospective buy- 
ers rejecting the picture in question, for 
some one on sale at the gallery. Es- 
pecially might the expert be influenced 
if he receives pay for his opinion. We 
do not know whether or not Director 
Kurtz charges a fee for his opinion on 
outside art works, but if so we must 
again say that whether or not, and for 
the reasons above given, we must re- 
iterate our judgment that the giving of 
opinions on outside art works by a 
Public Museum or Gallery official is 
fraught with danger, and is improper. 

It is significant, in this connection, 
that, according to the New York Even- 
ing Post, orders have recently been is- 
sued at the Metropolitan Museum, for- 
bidding the giving of official opinions 
on any art work, not offered to the 
Museum and the receiving of pay for 
unofficial opinions on the part of any 
Museum employee. The Metropolitan 
would not, presumably, have issued any 


‘such order had it not been found neces- 


ary from experience. ‘lo other points 


Mr, lrrost’s letter space forbids reply 
or comment this week, 


ALBRIGHT GALLERY QUESTION. 


[Editor American Art News 

Dear Sit | have followed with interest 
the discussion and correspondence in your 
columns regarding the policies of the Al 
bright Art Gallery and its director, The 
charges brought forward | apprehend to 
be the following: First, the gallery acts 
as agent in the selling of paintings repre- 
sented in the special exhibitions there held. 
Second, Director Chas. M. Kurtz “under 
cover, attacked the validity of some of the 
pictures” lately offered for sale in Buffalo 
by the Holland Art Galleries of New York. 
| quote from the communication in your is 
sue of January 11, signed “Fair Play.” 

In regard to the latter charge, | am not | 
in a position to discuss the alleged facts. | 
lt may, however, in this connection, in- 
terest your correspondent to know that 
Doctor Kurtz commented favorably on sev- 
eral of the paintings in the Holland Art 
Galleries’ exhibition, which comment de- 
termined the sale of one of them to the 
writer. Were there other paintings in the 
collection of which the director of the 
gallery could not av»rove, does “Fair Play” 
consider that on this point Dr. Kurtz wouid 
be bound to maintain secrecy as to his 
opinion? On the contrary, | sincerely and 
stronely believe that the function of the| 
director of any public art gallery is_ pri- 
marily to lead the people to a better ap- 
preciation of art and its aims, by all the 
means at his disposal. In such a position 
his first duty is not to the dealer in art, 
but to the purchaser. 

In regard to the first charge, that the 
gallery acts unwarrantably as agent between 
artists and buyers, I can see no founda- 
tion for such a charge, except the resent- 
ment of the dealer against an institution 
found to be more efficient in supplying the 
public demand for fine arts. The charge 
confutes itself, 

These questions lie not solely between the 
gallery and the dealer in art; the public is 
a party to them, and its interests must be 
first considered. It is in these interests 
that I have in this manner appealed to 
your courtesy for the privilege of your 
columns. I am, sir, 

Yours truly, 
LOWELL C. 
Buffalo, N. Y., Jan. 14, 1908. 


FROST. 


M. SELIGMANN DISCUSSES 
AMERICAN ART CONDITIONS. 


| 


| 


M. JACQUES SELIGMANN 


Jacques Seligmann, who came to 
New York from Paris on a flying trip 
ten days ago, to visit his partner, M. 
Ikmile Rey, in charge of the New York 
house of the firm of Seligmann & Com- 
pany, to inspect the beautiful and ar- 
tistically appointed new house of the 
firm, No, 7 West Thirty-sixth street, 
with which he is well pleased, and to 
call upon a number of friends and cus- 
tomers, sails to return to Paris on the 
Mauretania this morning, 

M. Seligman was called upon by a 
representative of the ART NEWS a 
few days ago, and chatted entertain- 
ingly and instructively on art topics. 
His long experience and unquestioned 
judgment and knowledge of the fine 
arts and especially of antiques, give 
exceptional weight to his opinions and 
predictions, 

\MERICA AN ART MART. 

“With its fast advancing cultiva- 
tion,” said M. Seligmann, “America is 
a great art market, and will continue 
to become more so as time goes on, | 
have visited your Metropolitan Mu- 
seum during my brief stay here, and it 
was a pleasure to note how much prog- 
ress has been made there, how the ex- 
hibits have improved in quality and 
how the directors do their best to 
classify each object according to its 
date and merit, and to label each ob- 
ject to indicate not only its significa- 
tion but its period. The museum in 
the width of its scope and the catho- 
licity of its collections is unique. Other 
museums of the old world may have 
special collections that are superior, 
but tte Metropolitan, in the range of 
its collections and their variety is su- 
‘perior to any that I can recall, 


NOTED AMERICAN COLLECTORS, 


“IT am surprised,” continued M. Sel- 
igmann, “to notice how the younger 
generation with you is interested in 
genuine art works, and how willing 
they are to be guided and to accept in- 
struction from people of experience. 
They follow the lead of such collectors 
as Mr. J. Pierpont Morgan with in- 
itelligence. | consider the latter the 
| preatest collector of all time, and his 
influence and initiative will be appre- 
‘ciated at their true worth in the future. 
‘I have been told that America has no 
‘true appreciation of art. This is an 
error. I have spoken of the younger 
men here, but consider thase who are 
older. No country or nation has pro- 
duced more intelligent collectors and 
art lovers than the United States. I 
speak not alone of Mr. Morgan, who 
is unrivaled, and a_ thousand times 
more of a collector and art lover than 
Sir Richard Wallace and the Roths- 
childs, but of such men as Messrs. 
Henry Walters, Henry C. 
min Altman and the late Henrv, O. 
Havemeye 





Frick, Benja- 


r, of New York: C. I. Freer, 


of Detroit; P. A. B. Widener and John 
G. Johnson, of Philadelphia, of the 
older generation, and Otto Kahn and 
George Blumenthal of the younger, and 
of such women collectors as Mrs, C. 
, Huntington and Mrs. Gardiner, of 
Boston. Consider also Mr. Archer 
Huntington, who has just opened his 
Hispanic Museum in New York, and 
who has devoted years of his life to the 
study of Spanish and Oriental history 
and literature, and who is himself a 
celebrated author. The Hispanic Mu- 
seum has cost millions of money and 
years of labor and will be a monument 
to him, and to the memory of his father, 
to which he has dedicated In this 
museum Mr. Huntington has assembled 
a collection of Hispano-Moresque 
plates, which compares favorably with 
any in the world.” 
rHE ART TARIFF. 
\What are your views regarding the 


tariff on art works in the United 
States? 
“The tariff,” replied M, Seligmann, 


“should not, in my opinion, be abol- 
ished on antiques. It is impossible for 
the Custom House appraisers, despite 
their cleverness and knowledge, to 
pass with authority on antiques, | 
consider that every art work imported 
should be valued as a completed article 
of to-day and should be passed at its 
present value as a modern work. In 
this way the tariff would protect home 
manufactures and enable art works to 
be imported at a reasonable figure. For 
example, a Secretaire, by  Riesner, 
worth, say $30,000, would have to pay, 
under the present tariff on such works, 
a duty of 45% or $12,000. We can’t 
import such an article in consequence, 
If we could import it at the value of a 
modern duplicate, $1,200, we would 
risk such importation. Could this re- 
duction of tariff be effected New York 
would become the market of the world 
for antiques. I do not claim too much 
in saying this.” 

How about the tariff on pictures? 

“There should be no duty on pic- 
tures. The artist should be protected 
by his talent—not by a tariff, and the 
more pictures imported the more Am- 
erican pictures would sell, as the pic- 
ture-buying element would increase 
with the spread of cultivatibon.” 


\ HOPEFUL OUTLOOK, 

How do you find conditions in the 
art trade here? 

“I am not surprised at the present 
depressed conditions. One cannot ex- 
pect people to interest themselves in 
art just now. We must wait for the 
effects of the recent financial storm to 
pass and things will be brighter than 
ever. I have been in business thirty- 
three vears, have passed through many 
financial storms and have met pessim- 
ists, who at such times, have always 
predicted that works of art would de- 
preciate in value, but in every case 
they have augmented in value every year. 
After a panic sales are naturally less 
plentiful, and buyers fewer in number, 
but let the clouds roll by, the sun shine, 
and buyers return, more anxious than 
before to secure really fine art works. 

“Remember, also,” said M. Selig- 
mann, in closing,” that the output of 
genuine art works , especially antiques, 
is limited, and grows more limited all 
the time. The artisans and artists who 
produced them are no more, and those 
who follow them have not the knowl- 
edge and skill to reproduce or discover 
lost processes, or fashion with the in- 
spiration of the old masters and arti- 
sans. There are no more Raphaels 
and Palissvs, no more Rembrandts and 
Penicauds.” 
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LONDON LETTER. 
London, January 15, 1908. 
Che opening of the eighth annual ex- 
ition of the International Society at 
New Gallery was the event of the 
ist week. The exhibition has several 
teresting features, notably a fine col- 
tion of bronzes, marbles and plasters 
the late sculptor Jules Dalou. The 

e Eugene Carriere is represented by 

s huge “Theatre de Belleville,” which 

cupies a whole wall in the West 

om. Glad as many of the public 

e to see these works, there is a wide- 

read feeling that too much space has 
een devoted to the dead, thus keeping 
ut the living whom the Society is sup- 
posed to represent. It is further point- 

out that neither Dalou nor Carriere 

to mention two only—were members 

the society, and one critic does not 
esitate to say it would have been more 
becoming of the society to have or- 
vanized a show of the work of their 
deceased member, Augustus St. Gau- 
dens, instead. 

Considerable disappointment is felt 
at the absence of American work. Pen- 
nell with his etchings and Henry Wolf 
with his wood engravings being prac- 
tically the only representatives. One 
had hoped to something from 
Chase, Vimothy Cole, and some of the 
younger men like De Forest Brush. 
Other absentees among the members 
and associates are Aman-Jean, Bos- 
nard, Boldini, Breittner, Carolus-Dur- 
an, Crawhall, Dill, Guthrie, Anglada, 
Paul Bartlett, Bauer and Hernel. 

lhe Rodins are not of the finest qual- 


see 


ity. The enlargement of the headless 
“Homme qui Marche” on a _ heroic 
scale emphasizes the defects rather 


than the merits of the work, and neith- 
er of the three busts, the Mdme. Gelou- 
beff, Mdme, Hunter or 
lLeygnes are among his best busts. Af- 
ter Dalou the best sculpture shown is 
the group of marble medallions by 
llavard Thomas, very beautiful in their 
exquisite modeling and virile delicacy. 

\mong the painters William Nichol- 
son shows some good portraits and a 
at a dressmakers, “The 
tumiers,” which is attracting some at- 
tention, Good portraits are also shown 
by Cottet (of Lucien Simon), by 
Blanche (of Senor Zuloaga), by Mor- 
ley Pletcher (of Manchini), E. A. Wal- 
ton, Sauter (of Mr. Pennell) and 
Charles Shannon. William Strang, 
who has been elected vice-president of 
the society, in succession to John Lav- 
ery, sends an allegorical composition, 
“Solitude,” much pleasanter in color 
than his Academy pictures this year. 
But the finest coloring in the show is 
Prof. Sauter’s “Frest and Mist,” in 
which a vision of London in winter 
serves as the excuse for a harmony of 
ridescent whites. Joseph Oppen- 
heimer sends an admirable interior of 
ight flooding through a window on “A 
Spring Morning,” and good work is 
lso shown by Henry Muhrman, Le 
Sidaner, Alfred Withers, Simon Bussy, 
‘uillard, H. S. Teed, Frank Mura and 
sydney Lee. A newcomer is Maurice 
Yenis, whose decorative panels, like 
of his master, Walter Crane, 
vould if carried out in tapestry, be still 
iner than the originals. The numer- 
us loaned works include examples of 
‘ezanne, Renoir and Claude Monet, the 
ist two, however, are represented by 
paratively early works not of the 
ighest quality. 

At the Ryder Gallery, Albemarle 
‘treet, an interesting little show of 
‘ritish old masters has been opened, 
mong the exhibits being one of Ho- 
arth’s rare pastel studies, an exqui- 
te sketch of a sleeping child by Rev- 
Ids, a good Lawrence, a virile study 


the Georges 


scene Cos- 


those 


‘rooms 


by Bonnington of “Henri II. Receiving 
the Ambassador,” and another group 
of the Gainsborough engravings which 
have attracted so much attention. 

At the Goupil Gallery, Regent Street, 
Messrs. Wm. Marchant and Co, are 
showing a collection of drawings and 


water colors, chiefly of Oxford and 
Cambridge, by Hanslip Fletcher. Mr. | 


Fletcher, who is known as one of the 
best of our younger illustrators of arch- 
itecture here, makes his first public ap- 
pearance as a colorist, and his discreet 
use of delicate tints enriches his skil- 
ful drawings of these fascinating places. 
His water colors of King’s Chapel, St. 
John’s Gateway, Trinity Cloisters at 
Cambridge and of St. John’s College, 
Oxford, may be unreservedly praised, 
as excellent renderings of difficult, if 
beautiful, subjects, 

The death of J. Buxton Knight is 
sincerely regretted as a deep loss to 
British landscape art. His work was 
much admired by that admirable judge, 
Mr. George Clausen, and it is an open 
secret that the fine winter scene by 
Mr, Knight now at the Melbourne Gal- 
lery was strongly represented by the 
more advanced associates and Acade- 
micians for purchase under the terms 
of the Chantrey Bequest. 

At the Old Water Color Society’s 
in Pall Mall there is an exhibi- 
tion of landscapes in oil by Messrs. 


Peppercorn, Austen Brown, Leslie 
Thompson, Aumonier, R. W. Allan, 
and J. S. Hill, all of whom are well 


represented. 

There is some talk here of a new art 
society which is being formed on a 
very big scale and something on the 


lines of the Societe des Artistes Inde- | 


pendants at Paris, that is to say, there 
will be no selecting jury, the idea be- 
ing to afford the many excellent artists 
whose work is for one reason or anoth- 
er rejected from existing societies an 
opportunity to submit their work to the 
judgment of the public. Several influ- 
ential artists in England and abroad are 
said to be interested in the matter and 
the new society seems to have excel- 
lent prospects and the chance to fill a 
real want. 

The first sale of importance of the 
new year will take place at Christie’s 
next Saturday, when the stock of Mr. 
Thomas McLean’s pictures will be put 
up for sale by auction, owing to the 
purchase of his business and Haymar- 
ket premises by Mr. Eugene Cremetti, 
as already announced in the ART 
INEWS. 

CHICAGO. 
A life-size portrait of 
|\Avery Coonley Ward by Harrington 
Mann is the center of interest in a 
group of portraits by that artist which 
cover a wall at the Art Institute. With 
one exception the other portraits 
shown by Mr. Mann are those which 
were on exhibition at a local gallery 
not long ago. The new picture is a 
study of a head of a woman. The 
artist is now engaged on a portrait or 
the children of Mrs. Medill Patterson. 

An array of etchings by Herman A. 
{Webster fills a room at a local gallery. 

The annual midwinter showing of 
water color paintings of summer haunts 
on the New England coast, by Triscott, 
a portrait of Mrs. L. F. Swift of Lake 
Forest, painted by the English artist 
Billinghurst, “Cloud Shadows,” on the 
Arizona desert, in which there is at- 
mosphere and lovely color, by Albert 
Groll, and a strong work by Paul 
Dougherty. are at Thurber’s Gallery. 

Miss Clyde Chandler’s “Magic 
Shoes,” has been sold in replica to Mrs. 
Bertha Kunz Baker, Mrs. Coonley-Ward 
and Mrs. John B. Sherwood and _ the 
‘Public School Art Society. 


Mrs. Lydia 
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“As regards the States, and as far 
jas the sale of paintings is concerned, 
‘ ithe little | saw during my short so- 
; ” . journ in New York, is sufficient to con- 

It will be remembered that a French|\jnce me there still an enormous 
nobleman, the Baron de la Tuilliere,|pusiness to do there. One must wait, 
accompanied by a Paris expert, however, till the money crisis is past. 
Chatenay, arrived in September in New | For the time being business is well nigh 
York, bringing with them a number of|a¢t a standstill. _ “4 
|paintings they were anxious to dispose 
lof in the States. An exhibition was 
held for a while at the Waldorf-Astoria, 
‘but the venture proved a complete fail- 
jure. 


PARIS LETTER. | 


Paris, January 15, 1908. 


is 


« 


“| shall certainly return, but under 
under quite different conditions, and I 
think I will try first the western cities, 
Chicago, St. Louis, ete. 

“In New York competition in the art 
trade is awfully keen and | should say 
there are already too many pictures. 
On Fifth Avenue, for instance, you find 
houses that are positively crammed 
with paintings, even to the walls of 
itheir staircases, 


Mr, Chatenay has returned to Paris 
and, on being interviewed by a report- 
er of the Art News at his office, Boule- 
vard Bonne-Nouvelle, gave the follow- 
‘ing account of his journey: 

“You want to know my opinion about 
New York and the Americans? Well, 
I think | had better not express any, | 
lest | should use strong words. | 
Here are the facts: 


“Americans, in general, have more 
artistic sense than one would expect to 
find in such out-and-out business men. 
[ have even found a good many true 
connoisseurs. 

The American Art Association is 
making elaborate preparations for a 
kermess, to be given next spring in 
order to raise funds to help build a new 
clubhouse for the organization, 

The most profitable thing connected 
with the kermess is expected to be the 
nightly sale by auction of pictures do- 
vated by eminent American painters. 

The kermess was suggested by Syd- 


too 


“I have some experience of private 
sales and exhibitions, having managed 
‘a good many these last ten years, in 
lvarious countries of Europe. Of course, 
‘all were not an unqualified success; 
|Europe sometimes has its financial 
‘crises, but | have always found 
people, if not ready to buy, at least 
‘civil and obliging. It appears, in the 
‘States, they entertain quite different! 
views, and when one finds himself in 
difficulties, it quite a matter of 


too, 


is 


- ney bB. Veit, and it is being organized 
course to try and get the most out of |, -- : iat 
< . iby Herbert Faulkner. 
him, ’ 
“Such is the treatment wee en-| 


countered at the hands of the Amert- 

ans, and this was all the more shame- 
iful as we were perfectly helpless; in- 
deed incapable to discuss and complain, 
owing to our scanty knowledge of the 


BOSTON. 

| The Copley Society of Boston will 

‘hold its loan exhibition this year, to 

|open in Copley Hall on Tuesday, Mch. 

language. ee 10, 1908, and to be open for at least 
“On our arrival in New York, we|three weeks. 

put up at a well known hotel, and in- | 


ired < ‘onvenient premises to able 
quited sbout: convenient: | *, .¢| School of painters of 1830, says W. H. 
exhibit our pictures. Having heard of | ‘ . 


this, the manager of the hotel of- |Downes, in the Iranscript. “This 
aoe races agape eee: ret |the school commonly (and erroneously) 
fered us, through an interpreter, W 1a ‘called the Tiaehiane eiteek.  ieduiiaseen 
he termed the best known and most | the Romanticists of 1830, Delacroix, 
suitable plage in the city, where many | Gericault and the rest who headed the 
exhibitions ‘had been held. before. 13 pes against the Clessiclete: teahie 
the so-called __ state =—_apart- | vciudes the men of sarbizon, Millet, 

” truly magnificent suite of| Rousseau and others; but besides these 
rooms, which had just been va- it comprises Corot, Jules Dupre, Dau- 
cated by a millionaire, | believe ; bigny, Troyon and others, who had 
but it was not suited for an exhibition. ° . 





It is to consist of works of the French 


is 


was 
ment, 


| very little to do with the Barbizon 
| “We knew nothing and could not group. Historically, therefore, the 
doubt the words of the manager, SO|name of Barbizon as applied to the 


iwe agreed on $2,500 for twelve days 
rent, part of which sum we even paid 
eight davs before taking possession of 
the apartment, on the affirmation that music, as well as painting. It was un- 
‘such was the custom in America. The| qoybtedly the most important epoch, 
jresult was that in these twelve days | take it all in all, of the nineteenth cen- 
we had the visit of 135 persons exactly, tury in French arts.” 

a little more than eleven for each day, : 
and sold not a single painting. 


school is misleading. The ‘movement’ 
began all along the line in France in 
1830; it pervaded literature, the drama, 





“Many very important canvases of the 
1830 period are owned in and around 
3oston. In fact, it is a historic item of 
some significance that Boston, under 
the leadership of William Morris Hunt 
was the first city in the United States 
to manifest any realization of the im- 
portance of the French movement of 
1830. It was in Boston that the earliest 
specimens of the works of such men as 
Corot, Millet, Courbet, Diaz and their 
compeers were bought, at a time when 
there was no market for them in New 
York or any other American city. It 
is therefore of obvious appropriateness 
that the loan exhibition of the Copley 
Society of Boston should be devoted 
to this great school of painting; and, 
not only that, but it is here that many 


own fault, we were told. 
You should advertise in the fpapers 
‘and everywhere. We again agreed. 
We had, by this time, spent nearly all 
our money, but our collection was cer- 
tainly worth some $200,000 and we felt; 
confident the hotel would give us credit, 
at least until we had sold a few paintings. 

“We had overrated American court- 
esy. 

“Buvers did not come, and an im- 
hi odints settlement of our account was 
lurged. As we had no funds at hand, 
|we were compelled to hold a public 
lsale. The pictures that were sold were 
‘knocked down at figures ridiculously 
low, and you may see most of them|° the very finest and most valuable ex- 
Inow in a private collection at the hotel. |@™Ples of the school may be found in 
as ee ; . |private collections. Of course there 
| “Now, we have put the whole affair| are other specimens now in collections 
in the hands of solicitors, Messrs. Cou-|owned elsewhere, and many of these 
dert Bros., and we shall soon see what] have already been promised for the ex- 
the judges think about it. hibition.” 


“It is your 
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CALENDAR OF NEW YORK 
SPECIAL EXHIBITIONS. 


Astor Library—Color plates from‘An- 
cient Oriental Carpets” published by 
Imperial Austrian Museum and orig- 
inal etchings, engravings and litho- 
graphs by American artists. 


Bauer-Folsom Gallery.—Drawings by 
Albert Sterner to February ro. 


Brooklyn Institute of Arts and Sciences 
—Open daily. Admission Mondays 
and Tuesdays, 25 cents. Free on 
other days. 


Fishel, Adler & Schwartz Galleries.— 
Landscapes by Allen Tucker to Feb- 
ruary I. 


Knoedler Galleries.— Portraits by 
Wilhelm Funk to February 2. 


Lenox Library.—Etchings by Jacque- 
mart and wood engravings by 
Prunaire, 


Macbeth Galleries—Marines by Paul 
Dougherty to February 2. 


Metropolitan Museum—Open daily. 
from 10 A. M. to 5 P. M.; Sundays, 
1 P. M. to 5 P. M.; Saturdays, 10 
A. M. to 10 P. M. Admission Mon- 
days and Fridays, 25 cents. Free on 
other days. 


Montross Galleries—Paintings by 
J. Alden Weir to February 1. 


Noé Galleries.—Paintings by Henry R. 
Poore, to February 6. 


Oehme__— Galleries. — Paintings by 
Charles P. Gruppé to February 8. 


Powell Gallery.—Water colors by 
Alexander Robinson to January 31. 


Pratt Institute Art Gallery—Aquarelles 
illustrating life of Joan of Arc to 
February 13. 


Tooth Gallery—Etchings by E. M. 
Synge. 


EXHIBITIONS NOW ON. 


There are twenty-eight portraits by 
early masters of the English, French, 
Italian and German schools in the ex- 
hibition which opened at the Ehrich 
Galleries, No, 463 Fifth Avenue, on 
Tuesday last. Among these are sev- 
eral of note and charm. ‘The center of 
interest is a large family group by Sir 
Peter Lely of the Carey family with 
five figures. The composition is char- 
acteristically stiff as is also the draw- 
ing ,but the expressions are quaint and 
attractive. Especially good is the fig- 
ure of Mr. Carey, with black costume 
and large Velasquez hat. Sir Joshua 
Reynolds’ portrait of Miss Ridge, a 
large three-quarter length portrait of 
Van Loo by Rigaud, a strong canvas, 
a warm broadly painted portrait of Neil 
Gow by Raeburn, a portrait of the 
Princess of Orange, small and dainty, 
by Nicolas Maes, a voyant three-quar- 


ter length portrait of a lady by Sir! 


James Watson Gordon, a pupil of Rae- 
burn, and interesting examples of Jan 
de Baen, Licinio, Mignard and Quentin 
Matsys, conclude the more notable pic- 
tures in the display. 

At the Macbeth alleries, No. 
Fifth Avenue, Paul Dougherty opened 
on Monday last, to remain until Feb- 
ruary I, an exhibition of twenty ma- 
rines and coast scenes, which should 
place the artist in the front rank of 
American painters of to-day, as the 
display just closed of Willard Metcalf’s 
recent works advanced his fame and 
fortunes. 
canvases, a strength of handling and 
treatment, a depiction of color and at- 
mosphere, and above all, a presentment 
of the resistless might and power of 
either thundering on 


ocean surges, 


There is a virility in these | 


rockbound shores or tossing tumultu- 
ously in mid seas, that few, if any, 


American, or even foreign painters, 
have been able to give. This may 


sound exaggerated, but let any lover 
or student of the sea look upon the 
pictures entitled “Onrush,” the “Black 
, Wave,” or the “Sun and Storm,” and 
it is safe to say they will endorse this 
judgment, 

Especially fine of the examples of the 
artist’s able brush when tuned to mild- 
er themes, are the “Outer Reef,” with 
its exquisite sunlit blue, brilliant and 
yet true in color, the “Northern Sky,” 
with its fine strong rosy light con- 
itrasted with the gloomy shadows of 
‘the unlit cliffs in the near foreground, 
ithe delicate delicious “Evening Glow,” 
and the lovely tender ‘Misty Sea.” 
|Mr. Dougherty strikes in this exhibi- 
ition the same high note as did Mr. Met- 
‘calf in his show of last week. 


An exhibition of thirty-eight aqua- 
irelles, illustrative of the life of Joan of 
‘Are by Boutet de Monvel are now on 
iview in the art gallery of the F’ratt In- 
‘stitute in Brooklyn and will remain 
ithere through February 13. ‘This ex- 
hibition has been seen elsewhere, in 
Buffalo and in other cities, and has un- 
usual attractiveness and charm. No 
less than eighty exhibitions have been 
given in the art gallery of the Institute 
since it was opened in 1896, a record of 
which its managers may well be proud. 
Following the present display will 
come one of pictures by Bruce Crane, 
and in turn an exhibit from the J. and 
R. Lamb studios of New York. 


Following the fine and too soon end- 
ed exhibition of works by Willard Met- 
calf at the Montross Galleries, No. 372 
Fifth Avenue, there was opened there 
on ‘Tuesday, to remain through Feb- 
ruary 1, a display of some fifteen recent 
pictures by J. Alden Weir. The artist 
has a large following of admirers who 
make the Montross alleries their art 
Mecea during his annual show, but he 
does not fail to appeal t& the general 
public as well, by and through the rare 
quality and refinement of his work, The 
present display marks again an ad- 
vance for this able painter, In it he 
shows his versatility, for it is difficult 
to believe that the same brush painted 
the “Fur Pelisse,” with its full rich 
‘flesh tones and deep color quality, and 
the full-length standing portrait of “A 
Sportsman,” almost in flat tints with 





idry and hard color, and yet with 
istrength of characterization that  re- 
deems. 





Full of air and light and charmingly 
atmospheric are the “Hill Road” and 
“Moving Clouds,” soft in tone and 
diaphonous, the “Moonlight,” and deli- 
cate and vibrant with light the “Early 
Spring.” 

A half life-size standing portrait of 
a Lallet girl is remarkably clever and 
fine in technique. Altogether a show 
to be long and earnestly studied. 





; Landscapes, chiefly of the New Eng- 
‘land winter, by Henry R. Poore, and 


Club last week, were transferred on 
| Thursday to the Noe alleries, No. 477 
| Fifth Avenue, where they will be on 
view to February 6. The artist painted 
most of these landscapes from the win- 
dow of a movable studio in Connecti- 


cut, and he has translated in them the | 


phases of a New England winter with 
fidelity, sympathy and skill. He is a 
painter sensitive to the changing moods 
of the seasons. and his canvases have, 
in addition to fidelity, delicacy, soft and 
true color, an indefinable poetic refine- 
ment and charm. 


PENNSYLVANIA ACADEMY 
EXHIBITION. 


The 103d annual exhibition of the 
Pennsylvania Academy of Fine Arts 
opened to the public, following the an- 
nual reception on Saturday night last, 
in the old Philadelphia Academy build- 
ing on Monday morning, to remain 
‘open through. February 29. 

The prizes were awarded as follows: 
the Temple gold medal to Frank W. 
Benson for his “Portrait of My Three 
Daughters;”’ the Walter Lippincott 
prize of $300 for the best figure paint- 
ing in oil by an American, to James 
R. Hopkinson for his “Shining Gown ; 
‘the Mary Smith prize of $100 to Miss 
Elizabeth Sparhawk-Jones for her 
“Roller Skates,” and the Jennie Ses- 
‘man gold medal for the best landscape 
ito Everett L. Warner for his “Brook- 
‘lyn Bridge in a Snowstorm.” 
| AN AMERICAN SALON. 

The exhibition, as was said in the 
ART NEWS last year, is again more 
‘nearly a salon than any other in the 
‘country, and is consequently broader 
\in scope and more generally interesting 
‘and instructive than can be found else- 
where during the art season in Ameri- 
jca. It is still the only exhibition to 
‘which American artists resident abroad, 
or temporarily there, are invited to con- 
tribute, and to which they do contrib- 
ute, and it is again, lastly, the only ex- 
hibition which displays pictures seen 
elsewhere in other cities, and even in 
former years and at preceding displays, 
early or recent, if they are worth the 
showing, from inherent merit or for 
purposes of compaison. 

All these features, combined with an 
active, intelligent, and general success- 
ful effort to secure the more notable 
pictures of the time, painted by Ameri- 
cans, result in a display that makes it 
the most important of the art year in 
the United States. 

\ LARGE DISPLAY. 

This year’s exhibition comprises no 
less than 756 oils and 183 sculptures, 
939 numbers in all. It is the largest, 
and in some ways the strongest and 
best, the Academy has yet made. It 
lacks the usual number of exceptional 
or “star” pictures, but on the other 
hand has a high general standard of 
merit; it is exceedingly well arranged 
‘and its pictures are hung with rare 
taste and judgment. The fact that the 
Hanging Committee was composed of 


John W, Alexander, Willard Metcalf 


and Thomas P. Anshutz, that on the | 


Jury of Pictures were, among others, 


the men just named, and Richard 
N. Brooke, Colin Campbell Cooper, 
Henry Golden |Dearth, Philip Hale, 


Ernest Lawson and Charles Morris 
Young, and on the Sculpture Jury 
/Daniel C. French, Albert Laessle anc 
‘Bela L, Pratt, will explain the general 
lexcellence of display, arrangement and 
‘hanging to artists and art lovers at 
once. 
| HARMONIOUS HANGING. 

The Academy management very 
‘wisely permitted the use of all but two 


‘of the numerous galleries of the Acad- 


45° | which were shown at the Salmagundi lemy building, and even the corridors, 


so that, despite the large number of ex- 
hibits, there is no crowding, plenty ot 
‘space between exhibits, and frequently 
‘only one line is filled. It is a pleasure 
to study good pictures and sculptures 
thus arranged and hung, and the New 
York are lover who may visit the dis- 
play, will sigh to think the Metropolis 
carnot afford any but the pitiful and 
inadequate fine art galleries for its 
Academy exhibits. The spacious gai- 
leries at Philadelphia allow of the 
‘placing of works which harmonize in 
tone and color together, and the de- 


‘jin Winter” and “Snow ;” 


lightful aspect and effect, for exampk 
ot the so-called Impressionistic roon 
is not soon forgotten. This room, o 
gallery, in fact, is perhaps the best i 
the display. It contains E. C, Tarbell’ 
“Girls Reading,” one of the best o 
modern American genres; Frank Ben 
“Girl with a Veil,” “Girl in Pink, 
from the Herron Institute, and _ hi 
Temple prize winner, “Portrait of My 
Three Daughters,” from the Worceste 
Museum, a noble group; Willard Met 
calf’s Corcoran Gallery prize winner 
“May Night,” and his exquisit 
“Trembling Leaves;” two admirabk 
‘Twachtman’s, the “Yellowstone Falls 
| Vin d aw Childe Has 
isam’s “Aspens” and “Church at Proy 
incetown ;” Alden Weir's “Approaching 
|Shower;” Robert Reid’s “White Li 

Ernest Lawson’s “Morningside 


sons 


j1ac ; 
|Heights” and “Hillside,” and excellent 
‘examples of the less well known Ear! 
|H. Brewster, Earl Stetson Crawford 
‘Edmond Weill, Arthur P. Spear, Fred- 
eric Nunn, Martha Walter and Danie! 
Garber. There are other works by the 
so-called Impressionists scattered here 
\and there through the galleries, notably 
‘Childe Hassam’s “Leda” and “ Aphro- 
dite,” but this small gallery shows 
;the best together in a most effective 
way. 
TWO SARGENT PORTRAITS. 

One naturally looks for Sargents at 
Philadelphia, and this year finds but 
two by the “modern Velasquez,” an 
early example, well known to New 
Yorkers, called in the catalogue, “Lady 
with a Rose,” painted in 1882, and real- 
ly a portrait of Miss Valerie Burck- 
hardt, a sister of Mrs. Harold Hadden, 
of New York, and the well known half- 
length of Mr. A. Augustus Healy. The 
first canvas, although a trifle stiff in 
pose, is one of the best of Sargent’s 
earlier portraits, and has a quaintness 
of costume and expression which ap- 
peal. Cecilia Beaux, “the woman Sar- 
gent,” as the gifted pupil of the modern 
master is sometimes called, has only 
two portraits. this year, one a_ three- 
quarter length standing of a man, sim- 
ple, dignified and strong, and a double 
portrait group, “Brother and Sister,” 
the youth and maiden in hunting cos- 
tume, beautifully posed and drawn and 
lifelike in expression. William M. 
‘Chase, who showed so many portraits 
last year, has only three, one of Mrs. 
'Vietor Mather, a full-length, especially 
strong and well painted, a brilliant still- 
life of fish, and a Venice scene, and 
Shows his old time force and ability. 

OTHER PORTRAITS. 

ther exceptional portraits are by 
poor John Lambert, “dead ere his 
prime,” the well known “Tragic Actor,” 
deservedly given the place of honor; 
Edmund C. Tarbell, “Mrs. A.,” August 
Franzen, John W.  Alexander—his 
virile sketch of Worthington Whit- 
tredge—W illiam M. Paxton, “Ex-Pres- 
ident Cleveland,” Joseph De Camp, 
Thomas F. Anshutz, Sergeant Kendall 
—his two full-lengths of the Knox 
brothers—Martha Walter, E. C. Tar- 
bell—a strong presentment of Presi- 
dent Seelve of Smith College—Homer 
Boss, a fine full-length of an actress, 
clever in the extreme, influenced by 
his master, Robert Henri-Violet Oak- 
ley, well handled but with flesh tones 
and background of red books on a li- 
brary shelf too high in color; Adolph 
Borie—whose presentment of Mrs. Ma- 
deira is a brilliant piece of color and 
technique—Julian Story, with two 
striking portraits of Mr. and Mrs, 1. 
De Witt Cuyler; Lazar Raditz—a good 
presentment of Dr. Howe—Henry O! - 
ver Walker with his decorative “Brot! 
er and Sister,” and Robert Henri wit 
the well remembered “Spanish Dancer. ’ 





GOOD 


an 


AME 








RICAN ART NEW S Z 
veral of these portraits, as, indeed, Many curious Chinese rugs were sold. One| At the Scott and Fowles Galleries,, Although the exhibition of modern 
rt landscape and figure works, were a a? a oo a ee No, 295 Fifth Avenue, there has recent- American and foreign water colors at 
wn in the recent wanter New York) |: soja for $900. The total returns for the!!Y been received a portrait of a young|the Cottier Galleries, No. 3 West For- 
idemy, but they somehow appear to! sale were $55,173. woman by Sir Thomas Lawrence in|tieth Street, has formally closed, these 
ter advantage in the large spaces itsiptstltaaiiandlas his best manner, very brilliant in color-|can still be seen at the galleries for a 
‘hiladelphia, WITH THE DEALERS. ing and distinguished in expression and | time. 
\ CLEVER NEWCOMER nee bearing. The portrait, although com- —_— 

he newcomer in the exhibition to| After a period of inactivity through paratively a small one, is a rarely beau-| Mr, Arthur J. Sulley, of Sulley and 
e first place, is undoubtedly Miss ;|the holidays, the American Art Asso- tiful example. Co., of London, who has been on a visit 
abeth Sparhawk-Jones, whose out- ciation began a series of midwinter and bad oe as ; to New York, is returning today. 
rs with figures, “Roller Skates” and |spring exhibitions and sales at their). Che exhibition of etchings by EK. M. ee ae 
irsemaids,” full of action, broadly |galleries this week. Following a three- | SY"&¢ continues at the Tooth Galleries,]_ At the Bauer-Folsom Galleries the 

freely painted, and with a light days’ exhibition, there were sold at the No, 299 Fifth Avenue, This display | exhibition of landscapes by Max Weyi, 


x and atmosphere recalling Anders 
rn, are surprising as the work of so 
ing a woman. In tact, several wom- 
painters are to the fore in the dis- 
Yo . 

so large an exhibition, and one 
many and interest- 
cannot well be discussed 
and the landscapes, ma- 
figure works must lett 


that 


tains so strong 
canvases, 
notice, 


and 


he 
be 


nes 


James Lb. Townsend. 
Allen 
lishel, 
No. 313 
and will remain there to 
The artist, who is a paint- 
following closely in the 


Some thirty landscapes’ by 
icker now on view at the 
\ and Schwartz Galleries, 
ith Avenue, 
bruary I. 


are 


fc TT ytsteps ot 


Villard Metcalf, who has just closed 
most successful exhibition at the 
ntross Gallery, reveals himself in 


his display as a sympathetic translator 


Nature’s more joyous and_ sunlit 
woods. He has rendered, and well 
endered in these attractive and strong 


landscapes, hillsides dressed in the deli 
tints of spring, placid streams 
een through screens of green and leafy 
boughs, and fallow fields sunlit at au- 
dawns and eves. Mr. Tucker's 
painting, like Mr, Metealf 
and healthy and free from 
vannerisms. ‘The display 
od and attractive 


alt 


Lumn 
s, is sane 
or 


ull- 


tricks 
is an 


usually g one. 


RAYMOND ART SALE. 
Phe 


ra 


carvings, 
iid 
Gallet 
$7,422, 
prints and 
W. A 
of the 


bottles, wood 
of the 


at the 


snuff ivories, 
Raymond collection, s¢ 
fifth Avenue Art 
James P. Silo, brought 
evening's final sale of 
pictures brought $2,036.75. 
wrence paid the highest prize 
$200—for-a Sirabend rug; C. A. 

d $130 for a “Kintozan” Satsuma vase; 

C. O. Heydt $180 for a big antique bronze 
ntern; J. E. Flagler paid $125 for a pair 
and J. de la M: ir $95 for a bronze 


ugs 
january 10 
es by Mr 
‘28 an 
( rile 


panes¢ 


Vases, 
Intain. 

cet of three 
Iris garden, 
Bosworth 


Prints brought good prices, a 
Utamaro, Geisha girls in 
ut 17 ing to James 
$25 each. Ig Labeusnae, “Fujiyama and 
Drage painted in monochrome on 
with iccade mounting, by Tosa Mit 
tsu, to J. Lawrence for $72 \ 
lions, in needlework, with a 
and kuwa wood, brought $80. 
ler pieture, “Flying Duck,” 
ind panel, went for $75. J. E. 
id $'00 for a needlework picture, 
ter scene 
\ rug brought the highest 
y 17, $200 being paid for a large Kerman- 
h weave, 9 feet 4 inches by 12 feet 2 
\ Tabrez carpet brought $230, and 
Kashan rug $270. \ silver loving cup, 
Chinese, brought $240 
\ pair of the Foo carved from 
stone, for outdoor decoration, went 
s. A Cinnabar lacquer jar, 24% in- 
es hi brought $181. It was one of the 
t be “autiful of the 
ndsome piece was a large black 
of keyaki wood, 66 inches 
went to W. E. Bearns for $110. This 
s carved in very high relief, perforated 
dragon and cloud design. An inte 
temple cabinet in red lacquer, richly 
ved and decorated, went to Mrs. W. E. 
vliss for $55. A tall black Hawthorne 
brought $119, and the two grand Imari | 
es $245 for the pair. 
e closing day of the sale, 
ght in $29,658 \ pair of 
erns went to O. Heydt 
lany beautiful rugs sold much _be- 
their value. A royal palace Kirman- 
completed in 1890, and valued at 
sold fer $2,000. An antique 
pestry sold for $1,510. It is said 
to the Metropolitan Museum. 
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$1,020. | 


galleries on Tuesday afternoon a col- 


lection of Oriental and European cer- 


amics, bronzes, enamels and other ob- 
jects, formed by the late Mrs. A. G. 
Hunt, of Washington, D. C., on 


\\ ednesday evening, some 13 drawings 
and water colors and 44 oils by early 
and modern foreign and American art- 
ists, a large oil by the late Frederic E. 
Church, by order of Condert Brothers, 
“Falls of Torquemada, Mexico,” and 
18 oils by the late Albert Bierstadt. On 
Thursday evening there were sold some 


123 engravings, etchings, drawings and 
water “colors, owned by the Hunt 
estate. 

The result of the sale will be given 
next week. ‘The chief interest lay in 
the paintings by Albert Bierstadt, 
which included several of his Swiss 
landscapes and seven of his Western 
landscapes, notably his well remem- 
bered “Last of the Buffalo,” the “Giam 
Trees of California,” “Mount Tacoma,” 


the “Golden 
Range.” 
Panoramic and old fashioned as these 


Gate,” and the “Selkirk 


canvases now appear, the fact that they 
first gave the civilized world an idea 
of the wonders of the Far West will 


them interest and worth, 
pictures collected by Mrs. Hunt 
for the most part, also old fash 
ioned and belonged to an earlier gen- 
eration of art lovers and taste. Among 
them, however, were several good ex- 
amples of such painters \V yant, 
Wordsworth Thompson, ], I. Nensett, 
4s Bhs, de De Daubigny, 


always give 
The 


were, 


as 


Haas, Karl 


Trouillebert, a replica of the Sir Thom 
as Lawrence portrait of Mrs. Siddons 
‘in the National Gallery, London, and 
an attributed Sir Peter Lelv. 


The Kelekian Galleries, No. 275 Fifth 


Avenue, announce the recent sale to 
the Boston Museum of a large assort- 
ment of XIV., XV. and XVI. century 





veltvets, brocades and fragments of 
rugs. also several old illuminated Per- 
sian Mss, 
ART IS TS’ CARDS. 
EF OR SALE.—At 65 West 55th Street: 
Studio of the late Eastman Johnson 
some of his oil paintings, Genre pictures. 
studies in oi] and pastel, crayon drawings 
and studies of North American Indians. 
\lso his cories from Rembrandt, Rubens, 
Murillo, Van Dyck, Diaz, Gilbert Stewart, 
etc., and reproductions of many of his fa 
vorite pictures, as well as original pictures 
by American and foreign artists. Also on 


|exhibition a large gallery of his portraits of 





dictineuished Americans and Europeans 

O Il PAINTINGS for sale.—Artist has 
pictures to dispose of to the advan- 

tage of collectors of good work. Address 

B. M., care American Art News office. 

O % N EXHIBITION. At P. G. Guil- 


lumette, 124 West Nioe ty-seventh Street 
lpaintings by Jules Breton, including the 
picture of “La Glaneuse,” in the 


| original : 
|Luxembourg Museum, together with pedi- 








| Bree. 
Ss MAL L STU ‘DIO TO SUBLET in 
Tenth Street Studio Building to reli 
able party. Address X, care American Art 
News office. 
RT STUDENTS’ HOME, and 5 
srunswick Sauare, W. C., London, 
Eng., established 1879. For ladies studying 
art. science and music. For narticulars ap- 
ply.to A, R., care American Art News office 


deserves the close attention of all lov-| 
ers of black and white, for it reveals a 
worker with the needle of unusual 


ability, refinement and 
a regrettable error in 
NEWS, 
Mr, 


Mr. George 


strength, 
last week’s 
it was said that a picture by 
Synge had been recently sold to 
A. Hearn, of this city, The 
writer had in mind another etcher, D. 
Y. Cameron, who is also a painter, and 
it was.a remarkable canvas by this artist 
which Mr. Hearn secured. 


By 





Mr, Rene Ginipel, of Gimpel and Wil- 
denstein, sails this week from Havre to | 
join Air. Nathan Wildenstein here for 
a time. 

Mr. Du- 
mar- 


Miss 


with Mrs. 
veen, to whom he was recently 
ried in London, and who was 
Lewis, arrived last week. 


Geoffrey Duveen, 


NEW YORK SCHOOL OF APPLIED 
——-DESIGN FCR WOMEN=— 
No, 200 West 23d Street Cah New York 





New building 160 Lexington Ave, Cor, 30th Street open 
about January Ist. 


ALPHONSE MUCHA in Advanced Design 
also Life Class 


Silk and Wall Paper Designing, Historie Orna- 
ment, Architecture, Antique and Costume Classes 
HELEN LOOMIS, Secretary 





THE NEW YORK SCHOOL OF ART 


(Chase School) 
2237-2239 BROADWAY 


Corner of 80th Street New York City 
WINTER TERM 
SEPTEMBER 9, 1907, TO JUNE 1, 1908. 
Comprehensive Courses In the Fine and Applied Arts. 
Daily Classes in Life, Portrait, Still Life, Illustration, 
Composition, Design, Interior Decoration, Normal 


Art and the Handicrafts. 


Among the Instructors are: 
Cl fford Carleton, Kenneth Hayes Miller, 
Donglas John Connah Lawton Parker, 
Robert Henri, Frank Alvah Varsons, 
For Cireular and Particulars Address 


SUSAN F, BISSELL, - . . 








to have the 
STANDARD QUALITY 
insist upon getting always 
F. W. DEVOE & CO.’S 
OIL & WATER COLORS 
A full line of other 
ARTISTS’ MATERIALS 


Manufactured by the Largest Dealers in the WW orid 


F. W. DEVOE & C. T. RAYNOLDS CO. 


and for sale by all retailers 
throughout the United States and Canada 


WINSOR & NEWTON'S 


(Limited) 


Artists Materials 


Prepared Ivories for Miniature Painting 


/n order 














ART} 


Secretary | 


of Washington, D. C., will be succeed- 
ed on Monday by a display of some 


|twenty-six sanguines or drawings in 
ired chalk by Albert Sterner, who will 
also show a recent portrait in oil, Mr. 


Sterner is a well equipped worker in 
the several mediums, and his portraits 
in red chalk have a certain facility 
which have brought them 
reputation. The display 
|continue through February 1o. 


PAINTINGS WANTED 


A gentleman wishing to form a 
collection of important examples 
of the Barbizon School—especial- 
ly of Millet, Corot, Diaz, Dupre, 
Rousseau, Troyon, etc., offers im- 
mediate payment or cash induce- 
ment for above mentioned exam- 
ples. For further particulars, 


Address COLLECTOR, 
care of American Art News. 


and 
de- 
will 


| grace 


sery ed 























CHARLES CHIANTELLI 
EXPERT RESTORER OF VALUABLE PAINTINGS 
715 Madison Avenue New York 


Relining paintings and removing 
blisters from panels a_ specialty 


References from the well-known artists WILHELM 
FUNK, ROBERT HENRI, AUGUST POLLAK 
of VIENNA, 


Other references given on request. 


jsijly @ OD. K. KELEKIAN 


{ Ve oom S 275 Fifth Avenue 

oY Y NEW YORK 

is plies S N Opposite Holland House 
Xr 


—== Rare Rugs, 
Potteries, Textiles, Jewels, Etc. 


2 Place Vendome, Paris 








C 











E. Gimpel & Wildenstein 








fligh Class 
Old Paintings 











PARIS 
57 Rue La Boetie 


NEW /¢ORK 
509 Fifth Ave. 





JAMES P. 
SILO 


546 
Fifth 














Auctioneer Avenue 

Nos. Inches. Each 

00 1 7am We D BESOE cha ndeivews seca $0.35 

0 WO BU Sewece ce eecenentcuanes 45 

1 2% EY SOD RIE NSP pet AT opr! 55 ; = 
2 Sr Oe Saws ivees toe ee annie = , 

3 2% DY 2M ceseseessereeseevenes . 

$M by 24 III ‘2 ~=©=- Fifth Avenue 
5 Sok: ey Be ec nth 4s saedicn add 1.50 

6 35% ee eee rane eee = ‘ 

7° SBE, ccsasteheepieeers 20! A t G Il 

ee 3S rae oe 2.50 | r alieries 
9 Ole RF Ee ihiwiena nso ial deems 6.00 | 

10 i Mee sb eackee on a kaa tee 4.00 | =— ——_—__ 
11 SM GSM... ve Vinee 6.00 | 

12 6 WH 4S nc bvdine san eweee bend F 
Special quotations for larger sizes and for sciutinath Important Sales 

Ivories. Oval Ivories cut to Order. 


NEW YORK OFFICE 298 BROADWAY 


J. A. MUNKELT, Manager 


, of Art Objects 
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: Galeri Kleinberger 


9 Rue de l’Echelle 
PARIS 
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Ancient Pictures 
Specialty Dutch, 
Flemish Schools 


= ~ ~ ——_— ~~ — 
¢ g x Ss 
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CHARI ES 


Of 25-27-29 Brook St. London, W. 
ON VIEW AT 
251 Fifth Avenue, N. Y. 


Old Renaissance Tapestries and Early 
English Furniture 


40 Old Georgian and Adams Marble Mantel- 
pieces 








THOMAS McLEAN 


Special Appointment to His Majesty 
7 HAYMARKET LONDON 


High Class Paintings 
Watercolor Drawings & Engravings 


Established in the Haymarket, 1811. 


Shepherd Bros. 


a7 King Street St. James’s, Lordon 


Oil Paintings 


by the 
EARLY BRITISH MASTERS 




















WILLIAM MARCHANT & CO. 


THE GOUPIL GALLERY 
5 Regent Street, London, S. W. 





Exhibition now open 
Series of Drawings by HANSLIP FLETCHER : 
OXFORD & CAMBRIDGE 


gue eey 


J. & S. GOLDSCHMIDT 
FRANKFORT O/M., KAISERSTRASSE 15 


HIGH CLASS ANTIQUITIES 


New York Office: 527 Fiith Avenue 





AAC (color) 


PRINTS 


AMERICAN ARTISTS 


FAC-SIMILES 
AND FINE CARBONS 


BY 


Detroit Publishing Co. 


234 FIFTH AVENUE NEW YORK CITY 





BONAVENTURE’S 
GALLERIES 


HIGH CLASS PAINTINGS 
WORKS OF ART RARE BOOKS 


FIVE EASI THIRTY-FIFTH SFREET 


Opposite Altman's 








GALLERY HELBING 


MUNICH Wagmullerstrasse, 15 


Antiquities—High class old paintings, engrav- 
ings and etchings by Durer, Rembranat, 


DIRECTOR OF PUBLIC SALES 











JAMES CONNELL & SONS 


47 Old Bond St. LONDON, W. 


OBACH & CO. 


Picture Dealers & Printsellers 
1468 New Bond Street 








London, W. 





Selected Paintings me Dutch, 
Scotch and English Schools 


Original Etchings by WHISTLER, D. Y. CAMERON, 
E. M. SYNGE and WM. WALKER. 


RGER ER Fs ¢ 


Antique Works of Art, Curiosities, 
Decorative 











Tapestries, China, 


Furniture Ff ff  # 


PARIS 


362 Rue St. Honore 


akatiennes 











MINASSIAN 


Persian, Arabian and Babylonian Art 
Objects and Potteries for Collections 
18 Rue Choron, 9tharr. <- Paris 











GEORGES CHAPAL 


.Lintique Furniture... 


85 Rue DE RENNES - - Paris 





MIHRAN SIVADJIAN 
EXPERT 


Egyptian, Assyrian, Greek, and Roman Antiquities, 
Jewels, Arabian and Persian Potteries and 
Rare Objects for Collection. 


17 Rue Lepeletier - - - # £4PARIS 


C. & E. CANESSA 


Antique Works of Art 
f y ? Paris: 
Naples: Piazza di Martiri 
New York: 479 Fifth Ave, 












19 rue Lafayette 


In writiig to advertisers please 





SCOTT & FOWLES C0. M. Knoedler & Co. 


invite attention to their carefully 
selected collection of 


- High Class Paintings “ “47 © 
OLD AND MODERN SCHOOLS 


Water Colors 
Careful attention given to 


of various schools 
the cleaning and restoration OLD ENGLISH MEZZOTIN NTS 
of valuable paintings . . . 


295 Fifth Avenue 


COLORED SPORTING 
Between 30th and 31st Streets 


355 Fifth Avenue, 
NEW YORK 


Dealers in 





PRINTS 


Cor. 34th Street. 


| London, 15 Old Bond St. 
Paris, 23 Place Vendowe 


Arthur Tooth & Sons 


ESTABLISHED 1842 


46 0l (dj 
- CAREFULLY SELECTED 
Masters” HIGH CLASS PAINTINGS 
(299 Fifth Ave. Ses" New York 


(Exclusively) 
LONDON: 175 NEW BOND STREET 
PARIS: 41 BOULEVARD DES CAPUCINES 


Cottier & Co. 
The Ehrich Galleries 8£?8ESENTTIVE. Paintinas 
463-465 Fifth Avenue 


One door above Fortieth Street. 


New York 

















oe | 


ART OBJECTS 
DECORATIONS 


Cottier Galleries 


3 EAST 40th STREET 
Works of Art 
cowie special lighting to bring out their predominat- | N. E, MONTROSS 


lon “enliety tight We make a feature of picture | 
Works of Art 


a gall y Sanne: Any information desired on | 
Montross Gallery 
372 FIFTH AVENUE 


Corner of 35th Street 


New York 














} 
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I. P. FRINK, *"L28Fink | 








H. O. Watson & Co. 
WORKS OF ART 


1a 





Furniture, Porcelains, Bronses, Tapestries 


Specialists in Interior pe oration 


16 West 30th Street, ew York 


Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View 
Also a fine selection of Volkmar Pottery 


V.@. Fischer (ialleries sso WILLIAM MACBETH 


FINE ARTS R. C.& W. MW. Vose 
[Paintings 


527-529 FIFTEENTH STREET | Eatly English, Barbizon 
Washington, D. C. Modern Dutch, 


320 Boylston St., 

















American 
Boston 


Blakeslee Galleries 


Knickerbocker Trust Co. Bldg. 


Cor. Fifth Ave. and 34th St, 








SELIGMANN & Co. 


Genuine Works 
of Art 


> WEST 36th STREET 
Early Englhsh, French, 
Dutch and Flemish 
Masters 





IMPORTANT 
EXAMPLES 





of the 


New York 


PARIS 


23 Place Vendome 


LONDON, 8S.W. 
31 St. James Street | 


mention THE ART NEWS 


